PAGE  
1

AMETHYST ART GROUP- MOSAICS FROM SERBIA AND MONTENEGRO
X congress of AIMC,  Museum of contemporary art- Skopje, Macedonia, 2006.


History of mosaics in Serbia and Montenegro begins with first century A.D. One of the oldest mosaics was excavated in Kosancicev venac in Belgrade. It was found on the floor of Roman palace, from the end of 1st century and the beginning of the 2nd century. It is also the only mosaic found in ancient Singidunum. The mosaic is an unusual combination of two techniques – opus tessellatum composed of arranged cubes and terrazzo of scattered fragments, which is an older mosaic technique. 

The biggest number of mosaics dates from antique and early christian period. Balcan peninsula as road crossing and frontier between two empires, Roman and Byzantine, contains many famous archaeological sites and some of them are the birth places of Roman emperors: Constantine I (Mediana near Niš),  Justinian I (Justiniana Prima, The Empress´s City near Leskovac) and Galerius (Felix Romuliana, Gamzigrad near Zaječar).Other important sites are: Imperial palace with excavated mosaics in Sirmium, archaeological sites in Kosovo (Glavnik near Podujevo, Nerodimlje and Ulpiana-Lipljan), Viminacium near Požarevac, archaeological sites in Montenegro(Risan, Perast, Petrovac on the sea, Bar, Doclea, etc.) (We will say something more about those archaeological sites in exposure of projects of group Amethyst. ) 

             Medieval painting in Serbia and Montenegro is famous upon all for it ´s frescoes, because mosaic was connected with big centers: Thessaloniki, Constanstinople, Rome, Ravenna, Milano... Travelling workshops of fresco-painters could be easily transported in  conditions of trafic in medieval period, because they were carying only pigments and scatches. Mosaic needed organization of the workshop in one place and it was necessery to have a reach comissioner, the emperor. However, mosaic appeares on the floors of the churches and one of the most beautifull and most famous is floor mosaic from the church of saint Archangels near Prizren, foundation of emperor Dušan. One of the rare examples of mosaic icons is Virgin Odigitria from the end of XII c. in the Serbian monastery Helandariou. (Mount Athos) 
               Great monument of mosaic painting in Serbia between two world wars is the church of Saint George in Oplenac near Topola, foundation оf Royal familly Karađorđević. Scatches for those mosaics are made like imitation of our most famous frescoes. 
                After world war II, same like in other former Yugoslav republics, mosaic became popular artistic medium of new, socialist order. In this period mosaic, like monumental technique of wall painting, also glorifies power of the ruler. During regime of Josip Broz Tito appeared special style in our art- socialist realism. Works of art from this period have only documentary value. However, several artists made important mosaics in this period: Мladen Srbinović, Milo Milunović, Lazar Vozarević, Stojan Ćelić and others. It is important to mention one special person, Aleksandar Tomašević. He  belonged to the generation of the artists who created in period of socialist realism, but his work stood above because it combines minimalism of modern art with Byzantine poetics. Members of the group Amethyst appreciate his work and take it as exemple.   

In  second half of 80- ties and during 90- ties оn Academy of Fine Arts in Belgrade appeares unexpected interrest of students for mosaic and bloom of mosaic technique. More and more students start to enrole their master degree on department of wall painting, expressing themselves exclusively in mosaic technique, searching in it their personal poetics, their personal  artistic expression. Amethyst arised from this wave of renaissance of Belgrade school of contemporary mosaic. 

A new generation of contemporary mosaic artists appeared in Serbia and Montenegro and they could answer to any chalenge because of it's big  professional knowledge. At the same time, on the other side, Church appeares as comissioner of more and more mosaics.

The first larger gathering of painters, who work in this technique, was organized in 2001 when 12 artists participated in the exhibition ‘Ktizma Teu’ which was held in Museum of History of Yugoslavia. It was my first author's exhibition. After very long time of working in this technique and some big realized projects, I also wanted to gather my colleagues, who work in this technique in the quietness of their studios, far away from the eyes of the public. This exhibition caused a lot of events. In same year the group Amethyst was formed with colleagues: Petar Vujošević, Snežana Marinković, Borislav Nježić and me, and some time later Ivan Pavić also became member of nucleus of the group.

The primary purpose of the group was founded: to promote mosaic technique, to revive our cultural heritage and connect it with contemporary art, to rise up estetical and ethycal values of our profession and to gather all mosaic painters from Serbia and Montenegro and also from other countries. 

In the old Greek language, “ametusios” means “one who is not drunk”. It symbolises the 

highest truth. It leads towards soberness, moderation, as well as to the violet color. Violet
 is the color of remorse, and Amethyst, the most famous variation of  quartz, is a stone of 
spirituality, the stone which strengthens the will. There is a belief that it protects us from 
any kind of drunkenness and spell, it expels anger and somber thoughts,  providing us 
with the inside piece. Following characteristics of this wonderful stone, the artistic group 

Amethyst wants to promote a new artistic spirit, new dimension of love and spirituality 
not only among artists, but in the whole environment as well. The Amethyst is not only a 
simple group of prominent artists, but a new quality and a new identity.


In year 2002 two big exhibitions were realized: first in The City Museum in Vršac and second in National Museum in Kruševac. In same year started the most important project of the group Amethyst: “Harmony of the Modern, Antique and Early Byzantine Mosaic”.
PROJECT 

"HARMONY OF THE MODERN, ANTIQUE AND EARLY BYZANTINE MOSAIC"

We have determined aims of this project: to organize a study trip in the form of a traveling exhibition, from one locality with mosaics to another. We followed the trace of our old, famous predecessors. Exploring this idea, we followed Via Egnatia, cities - native places of the Roman and Byzantine emperors, where remains of wonderful buildings, unavoidably decorated with mosaics, have always been founded. 

The exhibiting also included a specific installation of works of art with typical characteristics of every locality. In any of those places we were able to compare  new and old mosaics, make studies on their similarities and differences, in the aesthetic, technologic and civilization sense of the world. We have had different activities on every step: lectures on mosaic, artistic workshops, exchange of information with colleagues and experts included in our project (archaeologists, art historians, technologists etc…). One of essential goals of our project was to connect artists and other experts, in order to make a solid base to research and improve techniques of mosaic. We succeeded in giving a new look to the old, seemingly dead museum and archeological materials. We were traveling all over those localities and like old explorers created a new point of view and additionally animated people to work more and to see properly their cultural heritage.

Project started in seecoast of Montenegro, in Bar and Perast, and it also included a panel discision at the Cultural Centre in Bar. The most representative mosaic from the villa in Risan is the representation of the god of sleep, Hypnos which dates from second century A.D. 


As it was mentioned in the beginning of the lecture in all coastal part of Montenegro were found floor mosaics, but it is considered to be only a part of cultural treasure that exists in this area.


With an unusual solemn feeling we opened the exhibition in Felix Romuliana on June 27th, 2002, in the National Museum of Zaječar. In Serbia, the project included localities of Felix Romuliana (Zaječar),  Mediana (Niš), Justiniana Prima (The Empress´s City near Leskovac) and Sirmium (Sremska Mitrovica).


Specialy for project “Harmony of the Modern, Antique and Early Byzantine Mosaic” curator-archaeologist from National Museum in Zaječar, Maja Živić had written:

"Felix Romuliana is the testamentary building of  Emperor Gaius Valerius Galerius Maximianus (293 – 311 A.D.), named upon his mother Romula. It is also the place where the Emperor and his mother were buried and admitted to the ranks of Gods. 

The floor mosaics in Romuliana mark the highest achievement of mosaics art in the period of tetrarchs and there is no doubt that their makers were masters of the highest rank. 

The mosaic floor with geometric decoration follow the traditional patterns, mostly those that were popular in the time of Hadrian, Antonine Pius and Septimus Severus. They were made of bigger stone cubes (tesserae), in the opus tessellatum technique. The most common decorative designs include systems of diagonal octagons, orthogonal star – like rhombi, paratactic circles arranged in an orthogonal relation or in the form of crossed bands set diagonally. All these patterns were widely used in almost all the parts of the Empire during the II and III centuries A.D. 

The figural mosaics are distinguished by their rich colors (8 colors – 29 nuances), voluptuous organic forms, marked illusionism and theatrical effect. They were made of smaller stone and glass cubes, in the opus vermiculatum technique. The most beautiful is the panel showing Dionysos, the unique representation among all known representations of this deity in the World. Panels showing Labyrinth and Venatores (Lion hunters), as well as Dionysos, are also very beautiful and strike one as pictures set into the floor. All these mosaics tell the life–story of mighty Emperor Galerius, showing his way from a herdsman across the Emperor to God himself."

How small can be a distance of 17 centuries, it could be possible to see when our works were put close to the aincent mosaics from the museum, showing unique  language of the mosaic technique.This was even more confirmed on the next step of our journey, on Mediana near Niš.

"The ancient settlement Mediana in the neighborhood of Naissus is the biggest in the area. It is three Roman miles (around 4,5 kilometers) east of the town, built next to ancient road towards Sofia and was built to be its suburb. A luxurious villa with peristyle where the most of floor mosaics have been found, could be occasional protocol residence of many kings during their frequent passing through Niš, especially at the time of Constantin I who had been residing, several times, in his native city.

A rich architectural and especially decorative plastics, mosaics and other objects found at the locality, give evidence of high economic and cultural levels of the settlement where life had run since the last decade of the III till  the second half of the VI century A.D.The biggest mosaic floor areas in Niš have been discovered in Mediana in a luxurious villa, bathroom, “sacral building” and one rustic villa. It has been made out of multicolored stone, marble and small cubes made of glass paste of green, red and blue color. Ornaments are, mostly, geometric and floral (rosette, shields, swastika, meander, various intertwinements, “squares”, motives of “fish scales”, square, rhomboid and polygonal fields, lotus flower and the like) which, in certain rhythm have been repeated. Out of the original area in a luxurious villa only 70% out of 471,5 m² has been preserved.


Although mostly geometric, mosaic compositions in Mediana are of lively colours with impressionistic contrasts. In ornaments they have the similarity  with  mosaics  in   Sirmium, Ulpiana, Stobi, Heraclea, Romuliana and they belong, probably, to a little known Mediterranean workshop, very precise, spiritually somewhat cold, classical. The return to opus sectile could be established by the method of it´s execution. Classical motives indicate to the IV century A.D. The only, for the time being, figurative mosaics having the representation of winged Medusa and Thracian River God Hebrus have been discovered at the entrance to the state room. (triclinium). In addition to the Mediana, fragments of floor, also geometric mosaics, have been discovered in a partially investigated luxurious construction complex in Gradsko Polje which certainly belonged to the ancient Naissus."  had written curator-archaeologist from National Museum in Niš, Slobodan Drča, specialy for project of group Amethyst.
Our works were exhibited in one closed space on the locality  where part of uncovered floor mosaic and several movable objects are kept. By positioning some of our works on the mosaic floor of Mediana it was posssible to observe extraordinary connection between old and new. 

Project “Harmony of the Modern, Antique and Early Byzantine Mosaic” included   two more, also very important  localities: Justiniana Prima (The Empress´s City near Leskovac) and Sirmium (Sremska Mitrovica).


Justiniana Prima is a birth place of Byzantine emperor Justinian I (527 – 565 A.D.) Near Leskovac he has built a city he had called by his name – Justiniana Prima. The locality is populary named The Empress´s City. 
The Empress´s City has lived a very short life. Built in thirties of the VI century A.D. already at the beginning of VII century A.D. the city had been demolished by the attack of Avars and Slavs. It has retained a clear foundation of the early Byzantine city and, for that reason is very important for the science and art of Serbia, Balkan Peninsula and Southeast Europe as a whole. Seven churches were excavated in the city, and nearby the city three more. Floors and walls of basilica were decorated with mosaics. Motives on floor mosaics of Justiniana Prima even they appear as one single abstract decoration, they have a deep symbolic meaning, since they indicate Christian universe. 

Sirmium, one of the oldest towns in Yugoslavia, was conquered by Romans at the end of 1st century B.C. During the III and IV century A.D. a number of Roman emperors were born either in Sirmium or the surrounding area. At the time of tetrarhy Sirmium was one of four capitals of the huge Roman Empire. The most important building complex in Sirmium is the imperial palace (Palatium Imperiale). Mosaics were found in almost all rooms of the excavated remains.

Preparing exhibitions in these two localities, Justiniana Prima and Sirmium, we were cooperating with curators-archaeologists Julijana Pešić and Jasna Davidović.              Project “Harmony of the Modern, Antique and Early Byzantine Mosaic” took us in year 2003 to Macedonia , country very rich with mosaics from antique and early christian period. In our later projects we will also come back to cultural heritage of Macedonia. We opened exhibition in the National Museum in Bitola and also had ocasion to spend some 10 days in Heraclea and to be inspired by it's artistic riches.We made sucsessful cooperation with curator- archaeologist Anica Gorgievska and with other colleagues from the National Museum in Bitola. Group Amethyst made a lecture about it's project and about mosaic heritage of our country to students from Macedonia and France who where on researches in Heraclea. In the summer 2006. group Amethyst hed also study trip in Macedonia, (Ohrid-Struga).
PROJECTS
A TRIBUTE TO ALEKSANDAR TOMAŠEVIĆ,  CONTEMPORARY MOSAIC, AN EPIGRAPH AND MINIATURE MOSAICS

In 2003 we realized project ‘A Tribute to Aleksandar Tomašević’with openning exhibition in the Library of the City of Belgrade, where is one contemporary floor mosaic  of this great artist. With this exhibition members of the group Amethyst wanted to show not only mosaic works of A. Tomašević, but also their aesthetic exemple.

Year 2003 is also important because of the project "Contemporary mosaic". With this project we wanted to unite our colleagues once again and to show contemporary mosaic in Serbia and Montenegro, samething that was done 2001 by exhibition "Ktizma Teu". Amethyst had to take care about gathering and presenting the largest circle of mosaic painters from our country, because other institutions were not  working  on promotion of the contemporary mosaic. Project "Contemporary mosaic", besides Belgrade included Vrbas, Sombor and Kotor. On the exhibition in Belgrade we gave a lecture about technologie of mosaic. 

            Next year we presented everything we have done on the project "Harmony of the Modern, Antique and Early Byzantine Mosaics" on exhibitions in Belgrade, Užice, Raška, Novi Pazar and Prijepolje. On the exhibition in Belgrade we made demonstration of two mosaic techniques, and organized lecture of archaeologist Gordana Jeremić "Antique Mosaic Workshops". Ljubica Miljković, curator from the National Museum in Belgrade and archaeologist Vujadin Ivanišević were also writing about the project  "Harmony of the Modern, Antique and Early Byzantine Mosaics".

 In year 2005 I realized my second author's project, "An Epigraph". It was realized with helping of other members of the group Amethyst. All exhibition was a tribute to Gordana Cvetković Tomašević.
             One year earlier, in 2004, in the Library of the City of Belgrade, Amethyst organized comemorative gathering and a lecture about Gordana Cvetković Tomašević and  that was occasion for presenting her recent book "Corpus of the Early Byzantine Mosaics". 


As a expert of  Yugoslav Institute for the protection of cultural monuments Gordana Cvetković Tomašević  excavated 13 of the 14 mosaics that were discovered in Heraclea Lyncestis. Her interpretation of the mosaic in the narthex of Large Basilica as the image of an early Christian cosmos is considered to be of special scholarly value. Motifs of animals, birds, fishes and trees on this wonderfull mosaic symbolize 4 domains of early Christian cosmos.

The early Christians considered cosmos to be made up of 4 domains: the first the holiest was the Kingdom of Heaven, the second domain was Paradise, the third Earth, and the forth  Water.

The exhibitors starting point was the mosaic in Heraclea, which was their model, and moving through the different parts of an early Christian cosmos they gave their personal contribution to the construction of a new, imaginary mosaic which was executed exclusively in two techniques: the mosaic and drawing (Indian ink and quill). 
In the direct proximity of the gallery on Kosančićev venac there is archaeological locality explored by Gordana Cvetković Tomašević in 1976. Than she digged out remnants of the National Library of Serbia, bombed in 1941, when important cultural treasure was destroyed. Under the Library she discovered remnants of the roman palace with the floor mosaic from 2 century AD, whose reconstruction we saw in the beginning of the lecture. Exhibition was placed in two spaces: one had documentary caracter and other represented works of contemporary artists. On these works it was possible to see richness of the mosaic technique with all it's possibilities. 
              During the exhibition there were two lectures with projections in the gallery: "Mosaics of Heraclea" by archaeologist Anica Gorgievska from the Museum in Bitola and the lecture about the work of Gordana Cvetković Tomašević by archaeologist Gordana Jeremić.

              In 2006 Amethyst organized the project "Miniature Mosaic", who assembled once again generations of contemporary mosaic painters from Serbia and Montenegro. Our colleagues got used to such group appearances.

Thus, the Amethyst group records the history of contemporary mosaics in this country by the selection of artists it makes for its different projects. The basic intention of the group being: to connect the mosaic heritage and the present times, to bring together contemporary artists in a special network that will promote group exhibitions of the projects, and to give poetic guidelines for contemporary mosaic which would be independent from the market and the needs of the purchaser.

