ABSTRACT-CONCRETE – THE NEW PROJECT 
OF THE AMETHYST ART GROUP

 AND ITS INFLUENCE ON MY RECENT WORKS

The Amethyst Art Group from Belgrade exists since 2001, gathering mosaic-artists from Serbia and Montenegro, as well as from neighbour-countries such as Bulgaria and Macedonia. Until 2008 the Amethyst Art Group realized 25 mosaic exhibitions (in Serbia, Montenegro and Macedonia), six projects, several specialized lectures and one mosaic workshop. 
At the most recent congress in Skopje in 2006, we exposed the history and the main intention of the group, much of which can be found in our new catalogue. It is important to know that our projects are related to the protection of cultural heritage, specially mosaics.  Mosaics in Serbia date from the 1st century A.D. The majority are from antiquity and very few date from the early Christian period. Our most important archaeological localities with mosaics are Felix Romuliana, Mediana, and Sirmium (mosaics from the 3rd and 4th centuries A.D.), and Justiniana Prima (mosaics from 6th   century A.D.)   (photographs 002-008)
“Abstract-Concrete”, (photo 009,010,011) the latest project of the Amethyst Group, is meant to underline the similarity between contemporary visual art and contemporary mosaic. Also, our intention was to show the interplay between things that we consider as abstract art or as figurative (concrete) art.  We think that each detail of mosaic work can be seen as a piece of abstract modern art. We are trying to show how contemporary mosaic is important for the totality of modern visual art, and for the rebuilding of universal artistic values. Each artist was asked to make two mosaics, dimensions 50 x 50 cm and three drawings, dimensions 50 x 70 cm, in pen and ink on paper. Seven artists from Serbia and Montenegro (Petar Vujošević, Ivan Pavić, Borislav Nježić, Gordana Šijački, Dragan Vasić, Nataša Dimitrijević and myself) and two guests, from Bulgaria (Ilia Iliev) and from Macedonia (Gazanfer Bayram) took part in this project in the course of four exhibitions. 
Each artist demonstrated his own view of this theme with many personal characteristics. In his specific style, Petar Vujošević created the face of a woman as a concrete-realistic part of mosaic work. (012).  The abstract part of mosaic was inspired by his own philosophy of life (013).
Ivan Pavić created two similar works that are rooted in his opus „Alternative Portraits” (014). His work is titled “Profile-sacrifice 1 and 2” and relates to religious aspects in the general sense. In this case, the head of the lamb is included in both the Old and New Testaments. 
Borislav Nježić is the virtuoso of abstract poetic expression in contemporary mosaic. Much of his work is in the form of a small round stone or a cross. This is also the case with his work for this particular project. (015,016).
Gordana Šijački is inspired by motives of birds. In contrast to the monumental, strong work of B. Nježić, her mosaics are closer to impressionism and lyrical expression (017).
Dragan Vasić  is essentially a sculptor. This is why one of his mosaics has a relief with motives of a mythological bird, the phoenix (018).  His second work is an excellent example of abstract ornamental composition (019).  
Nataša Dimitrijević is the youngest participant in this project. Her mosaics are similar to her oil painting which belong to the “informel” art form (020).
Professor Ilija Iliev from Bulgaria combines rustic relief mosaic with` a sensitive poetic vision in variations of white (021,022).
Gazanfer Bajram, a very well-known Macedonian artist, made one colouristic mosaic in his unique style for this project (023).
My first pair of mosaics, made especially for the “Abstract-Concrete” project, was taken from Christian iconography. I first made a drawing on tracing paper, dimensions 1m², with the scene of “The Transfiguration” (024).  I then took two details which represent the figural part (the feet of Christ) (025) and the abstract part of the composition (rays of light - divine energy) (026). When taken together, they represent the whole composition of “The Transfiguration”, in some kind of modern iconography (027).
Many years ago I dealt mainly with the motive of Christ. In my older work, I  researched three-dimensional forms and was too far removed from classic iconography (028- Head of Christ I, from 1994; 029- Dead Christ II, from 1998; 030- Head of Christ II, from 1999).
After participating in this project with the Amethyst Art Group, I started to prepare for my retrospective exhibition (18 years of mosaic work). The retrospective exhibition was to present three phases of my mosaic work: mosaics created before 2000 which show my experimental period; classical mosaics with sacral themes and mosaics made after 2000, which are based on my entire experiences). Besides the three mosaics most recently on display, this group of mosaics made before 2000 also includes those entitled. 031- Princess of the River, from 1995; 032-Princess X, from 1995; 033-New-born, from 1996; 034- The Blue Demon, from 1995. The group of classical sacral mosaics includes, among other images of saints, the predominant motive of The Holly Trinity (035-040). The third group of mosaics made after 2000 cumulate the totality of my experiences and are connected to Christianity. For example, the image of the peacock symbolises the resurrection of Christ (041,042,043).
I realized that this procedure, as shown in the project “Abstract-Concrete”, and which includes two mosaics and a drawing, is ideally suited for all other scenes from the Christian iconography which I intended to interpret. I thus decided to continue in this manner. I repeated the same procedure with the drawing, making it into a sort of composition plan for “The Baptism of Christ” (044).  In my first mosaic, I made the hand of Saint John the Baptist blessing Christ. (045) while in the second one I tried to highlight the shining of drops from the Jordan River on the body of Christ (046).  Together, they are part of the complete composition of “The Baptism of Christ” (047).  After that, I made “The Crucifixion” (048-051) in the same manner.   I this particular scene, I tried to underline the pain of the Virgin Mary looking at the crucified Christ.
I am currently completing work on a composition of “The Resurrection”. 
